If Thou Be Near

(Bist Du Bei Mir}
J.S. Bach arr. Alfred Reed

Alfred Reed

ALFRED REED Is a native New York-
er — borm In Manhattan on January 25,
1921, His parents loved good music
and made it part of their daily lives; as
a result, he was well acquainted with
most of the standard symphonic and
operatic repartoire while atilt in elemen-
tary school.

Beginning formal muslic training at
the age of ten, he studled trumpet and
was playing professionally while still in
High School. He worked on theory and
harmony with John Sacco, and contin-
ued later as a schaolarship student of
Pauf Yartin.

Aftor three years at the Radio Workshop in New York, he en-
listed in the Air Force during World War i1, and was assigned to
the 520th Army Air Force Band. During his three and a half years
with this organization, Alfred Resd became deeply interested in the
Concert Band and its music. He produced nearly 100 compositions
and arrangements for band befors leaving the Service.

Following his release, he anrolled at the Juilllard School of
Music as a student of Vittorio Giannini. In 1948 he became a staff
composer and arranger with NBG and, subsaquently, ABC in New
York, where he wrote and arranged music for radio and television,
as well as for record albums and films.

In 1953 Mr. Reed became conductor of the Baylor Symphony Or-
chestra at Baylor Univarsity in Waco, Texas, at the same time com-
pleting his interrupted academic work. His Master's thesis was the
RHAPSODY FOR YIOLA AND QRCHESTRA, which later was to win
the Luria Prize. It received its first performance In 1059, and was
published n 1966. During the two years at Baylor he also bacame
Interested in the problems of educational music at ail lsvels, es-
pecially in the development of repertoire material for band, or-
chestra and chorus. This led, in 1955, to his accepting the post of
editor in a major publishing firm. He left this position in Sep-
tember, 1966, to join the facuity of the School of Music at the Uni-
versity of Miami, as Professor of Music, holding a joint appoint-
ment in the Theory-Compgesition and Music Education Depart-
ments, and to develop the Unique Music Merchandising Degree
Program at that institution.

With over 200 published works for Concert Band, Wind Ensem-
ble, Orchestra, Chorus and various smallar chamber music groups,
many of which have been on the required performance lists for the
past 15 years, Dr. Reed is one of the nation's most prolific and fre-
quently performed composers. In addition to winning the Lurfa
Prize in 1959, he has been awarded some 52 commissions to
date. . .with more on the way! His work as a guest conductor and
clinician has taken him to 40 states, Japan, Europe, Canada, Mex-
ico, and South America, and for 8ix consecutlve years, six of his
works have been on the required list of muslc for all Concert
Bands in Japan. He left New York for Miami, Florida, in 1960,
where he has made his home aver since.

In the Fall of 1980, following the retirement of Dr. Frederick Fen-
neil, Dr. Reed was appointed conductor and music director of the
University of Miami Symphanic Wind Ensemble.

NOTE TO CONDUCTOR

A well sustained, extremely smooth style of playing is vital to
the successful performance of this piece, one of Bach's most
beloved melodies.

The score and parts have been extensively cued and cross-cued
to allow for missing or weak instruments, and the conductor Is
urged 10 make use ot them freely if necessary. The pure clarinet
tone quality of the opening phrase, and the double-reed tone quali-
ty of the third phrase (beginning at measure 19), should be adhered
to as much as possible, with judicious choices of cues, when
needed, s0 as 1o attempt to preserve the color contrasts which
have been planned as an integral part of the instrumentation,

Where the Gornets join the Woodwinds and Saxophones in the
final section (beginning at measure 46 and continuing to the end)
they must act as reinforcing meloedic lines only, and not overpower
the essentially Woodwind and Saxophone color that the music ob-
viously calls for. Also, in this regard, the Trumpets and Trombones
are mainly background “choir” voices here, and, as with the Cor-
nets, must never overbalance the remaining instruments.

Careful attention 1o sostenuto, blend, balance and continuai
beauty of sound will result in a warm, inspiring performance of
another of Bach's Incomparable smalier masterpieces,

Alfred Reed

PROGRAM NOTE

Johann Sebastian Bach {1685-1750), the great master composer
of the late baroque, was married twice and fathered twenty
chlldren (of whem, due fo a high rate of infant mortality in Bach’s
time, only nine survived infancy or childhood.)

Bach’s secand marriage, in 1721 when he was thirty-six, was to
the twenty-one-year-old soprane, Anna Magdalena Wilken, the
daughter of the court trumpater of Weissenfels. In addition to be-
ing a fine singer, Anna Magdalena also played accompaniments on
the harpsichord. Bach, a music teacher as well as an organist,
choirmaster and compaoser, copied out two collections of music for
his young wife, one in 1722, shortly after their marriagse, and the
second in 1725,

These two volumes of music have come to be known as the An-
na Magdalena Notebooks. They contain works for keyboard,
primarily, but also include a few vocal pieces. Some of the works
in these collections are by other composers, but most are by Bach
himself, .

In the second of Anna Magdalena’s notebooks are included
several songs, ane of which is BIST DU BEl MIR (“if You Are By
My Side™), one of Bach’'s most frequently sung and best-loved
songs. The song is #25 in the collection and was copied by Bach
simply as a texted melody with a simple, unfigured bass line.

BIST DU BE! MIR is an expression of a deep and abiding love of
a2 husband for his wife or a wife for her husband, and Anna
Magdalena loved to sing and play the song. The text does refiect a
musing an death (a thought which more than once came to Bach in
his compositions) with the words (freely translated) “If you are by
my side, | shall be able to surrender to death peacefully”.

Recently, Bach scholars have implied that this well-known Bach
song may have been, as wera several other items in Anna
Magdalena’s notebooks, written by someone other than Bach
himself. Those claiming that the song is indeed spurious, have put
forth the name of a contemporary of Bach's, Gottfried Heinrich
Stdlzel (1690-1749), as its probable composer. The song continues,
however to be presented as Bach’'s poignant love song to his
beloved second wife, Anna Magdalena,

Dr. Raymond A. Barr
Professor of Music Literature
University of Miaml, Coral Gables, Florida
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